European Sciences.
2 Patočka, whilst studying under Husserl, also attended lectures by Heidegger and hence there is a strong presence of Heidegger's work in his philosophy as well. The third major figure that would help to situate Patočka is the towering figure in Czech history of Tomáš Masaryk.(JP, 10) Both Masaryk and
Husserl had diagnosed a state of crisis in contemporary Europe, but both thinkers had different approaches to the problem. As Kohák notes, Masaryk turned to an objective sense of truth in order to infuse meaning and order into the cosmos whereas Husserl, exploring the manner in which objectivity is only meaningful in subjective experience, finds a phenomenological analysis of subjective experience to be the key to recovering from the pitfalls of scientism.(JP, 13) Patočka, conversely, engages with both philosophical solutions and Kohák claims that his later philosophy represents a synthesis of Masaryk's objectivism and Husserl's analysis of subjectivity.
That Havel's philosophy owes a debt to Patočka is not a new theme. Edward
Findlay explains that a reading of Havel's philosophical writings is heavily illuminated by understanding something of Patočka's philosophy first. 3 Findlay is not friendly to Havel's thought, however, claiming that it lacks the rigour of Patočka. This is a claim which at first glance seems correct, but is, I maintain, not fair to the depth and breadth of Havel's thought. Hence a further exploration of this link is vital to fully appreciating Havel's legacy. It is my contention that Havel gives an interpretation of Patočka' philosophy which is more politically engaged than that found in Patočka's writings. In other words, Havel lifts Patočka's thought out of the theoretical and strives for an understanding of how Patočka's ideas on dissent can be utilised practically. The result is something new and unique and well worth exploring.
Havel brings to the table a rigour for exploring concrete political realities and he leaves behind the analysis of history that marks Patočka's thinking. I will argue here that what Havel offers is a political philosophy that is rooted in Patočka's thinking, yet essentially Havelian. Havel's life, of course, is the life of a politically engaged dissident and politician and hence it is no surprise that his writing is about concrete and present political issues; but that is not dismiss his writings as simply a reflection of his life. Havel brings to political philosophy a unique understanding of the role of ideology in politics and a unique understanding of how ideology can be overcome.
The second part of this paper will demonstrate that uniqueness.
Patočka's writing on dissent begins in his philosophical look at the history of the twentieth century. For Patočka, the defining events of the twentieth century were the two world wars, brought on as a result of revolutionary Germany's industrialisation of warfare, and the playing out of the idea, represented in the philosophy of Nietzsche, that meaning is superfluous to power. 4 Patočka argues that the First World War's creation of the front line is a disgusting result of technology influencing warfare. The terrible conditions in the trenches were compounded and necessitated by massive increases in fire power. Patočka calls the front line of WWI "absurdity par excellence" (HE, 126) -the space where everything that is valued by humanity is destroyed. The result of this is the creation of a desire to follow any leader or idea that promises to make the possibility of the front line disappear. This desire led, in Patočka's eyes, to a transformation of the will to war from fighting for a result to possibilities, their future. To be capable of that, to be chosen and called for it in a world that uses conflict to mobilize force so that it comes to appear as a totally objectified and objectifying cauldron of energy also means to overcome force. (HE, 130) Patočka is arguing that the motives that led to the front, are consumed in the front.
The danger of the front, coupled with the immense freedom of the front, negates the will to life that created the conditions for the front in the first place.
All everydayness, all visions of future life pale before the simple peak on which humans find themselves standing. In face of that, all the ideas of socialism, of progress, of democratic spontaneity, of independence and freedom appear impoverished, neither viable nor tangible. (HE, 130) For Patočka, the willingness to sacrifice one's life at the front is traceable to a Christian appropriation of pre-history's understanding of the necessity of death, and Plato's taming of death with the immortal soul and Christianity's appropriation of this. (HE, 130) Patočka is scathing of those who would accept everydayness in its givenness: "Humankind will not attain peace by devoting and surrendering itself to the criteria of everydayness and of its promises. All who betray this solidarity must realise that they are sustaining war and are the parasites on the sidelines who live off the blood of others." (HE, 135) 8 This is one of the rare times that Patočka makes a judgement so boldly. Normally such a strict practitioner of the phenomenological 8 Ibid., 135.
method, this political statement is full of pathos and is directed squarely at those who are participating in the state of war Patočka points to.
If the wars could produce this kind of freedom, then why have they not made any lasting peace? Lubica Ucnik gives the following answer from her reading of Patočka:
Peace has become nothing more than war fought with other means, "appealing to the will to live and to have". Leaving their front experiences behind, survivors accept that life is geared only towards things, life of consumerism: carpe deim, enjoy the pleasures of the moment without concern for the future! Not life in itself, but things make life pleasurable.
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In other words, the war continues on, in a demobilized form, using ordinary citizens because it appears to me that Patočka is referring to the wisdom that appears to come from outside of the cave to refer to Plato's allegory illuminating the inside of the cave.
Socrates' inner voice speaks with divinity, but refers to the mundane. It is for Patočka the voice of freedom. In a demobilized age still in the mode of war, Patočka again urges strife in the form of warning and dissent against whatever regime or form of force is manipulating human being. This is a rare explicit incitement to action in Patočka's work. In the sixth essay of the Heretical Essays, Patočka urges action in the present through recapturing logos by renouncing whatever meaning one already has been given.
Patočka, as mentioned, talks of "the solidarity of the shaken," the shaken are those who understand that they can say no to the forces which make this state of war continuous. Those who can recapture the freedom of the front and bring the historical situation into doubt effect change. Patočka claims:
The solidarity of the shaken is built up in persecution and uncertainty: that is its front line, quiet, without fanfare or sensation even there where this The two main concepts analysed in "The Power of the Powerless" are "living a lie"
and "living in truth." When an individual acts according to the dictates of an ideology they are living a lie and when they act according to the dictates of morality they are living in truth. For Havel, ideology coerces behaviour from individuals. It does so through a mechanism of inducing fear; either a fear of punishment or a fear of a loss of comfort. (PP, 27) Havel, in this essay, tells the famous story about the greengrocer placing a sign in his window proclaiming "Workers of the World unite!" Havel questions the greengrocer's motives in placing the sign in his window:
I think it can safely be assumed that the overwhelming majority of shopkeepers never think about the slogans they put in their windows, nor do they use them to express their real opinions. That poster was delivered to our greengrocer from the enterprise headquarters along with the onions and the carrots. He put them all into the window simply because it had been done that way for years, because everyone does it, and because it is the way it has to be. If he were to refuse, there could be trouble. (PP, 25) The world that the greengrocer engages in, that is actually lives in, involves a set of ritualistic practices that maintain his existence in the social world. Havel intended this story to be a critique of socialist governance; however the moral reaches much further than this. The actions of the greengrocer, whether it be to perform his job (placing of carrots and onions), or his social duty (the sign), for Havel represent a thrown state of Being. It is the job and the social structure which determines or coerces action from the greengrocer that in a sense determines his identity in the world. As a greengrocer it is natural to place the onions and the carrots, yet as a greengrocer there is something a little bit odd about the placing of the socialist slogan.
What is it that compels the greengrocer to place the slogan in his window? Havel writes that it is fear. Havel writes that the placing of the slogan is "one of the thousands of details that guarantee him a relatively tranquil life 'in harmony with Havel, there is a responsibility to use language to point to things as they really are. This is not a metaphysical attempt to uncover things in themselves, but to reveal things as they appear to us. That language can change the manner of appearance of an object is a cause for concern as well as for hope. Hence Havel is distrustful of the manipulative nature of language, yet hopeful of a language that can possibly enliven the political sphere. I am reminded of an old soviet joke that illustrates Havel's concern. Two farmers are looking at a tractor with a broken wheel, one farmer laments, 'It is useless, the wheel is broken.' The other farmer retorts, 'You are looking at this all wrong comrade; three wheels are working fine.' 24 The suggestion of the joke is that simply by changing the language that describes the situation, the understanding of the situation changes. Rather than gaining an insight into the nature of any character, it seems that the discourse has a stronger presence than the characters. That is that the personalities of the characters are lost in multiple meanings and broken clichés. that living within the truth exposes the mendacious structures of ideology.
[T]he moment someone breaks through in one place, when one person cries out, "The emperor is naked!" -when a single person breaks the rules of the game, thus exposing it as a game -everything suddenly appears in another light and the whole crust seems then to be made of a tissue on the point of tearing and disintegrating uncontrollably. (PP, 43) To put it simply, every act that is not ideological has the potential to deny the ideology's power, as that power is maintained through the behaviour that recognises it.
Havel's plays are an attempt to live in the truth. They aim to point out to the audience that the emperor is naked and thereby shake or rupture the machine. Havel never classifies dissent as combat, or war-like behaviour as does Patočka, instead I In order for the letters to pass the censor, Havel concealed a great deal of thought in a cryptic and somewhat Heideggerian language. The musings in the letters range from mundane concerns about electricity availability to meditations on the nature of responsibility to Being. These letters are great works of dissent, and an attempt at a life in truth. I think there is a direct connection between these letters and Patočka's call for action in the Heretical Essays. Of course as Havel was writing from prison, the meaning and method of dissent is not a topic that would be able to pass through the censors, and so there is no clear statement of the aim of the letters. But there is definitely expressed throughout his imprisonment a clear desire to suffer what may, rather than become a complicit actor in the ideology's schemes by admitting guilt to some made-up charge. Havel's letters are a reminder that his actions do stretch beyond himself. They stand as a meaningful attempt to find meaning in his suffering, in a cause beyond himself, rather than give in to comfort.
Havel, in Letters to Olga, writes that the theatre allows him to "grasp the world" in three meaningful ways. (LO, 289) The first is as a bridge to "interexistentiality;" as the theatre creates a community of others whose common participation brings the community together as a morally responsible and authentic presence. The second is that the theatre has the immediate power of demystifying the world of appearances.
That is through the depiction of a reality on stage, and through the reflection by the audience on their own life's relationship to the reality of the stage's life, a mirror is held up to the mendacious elements of the audience's own life. The ideological and therefore inauthentic behaviour coerced by ideology is revealed through the theatre and the impetus is then to be authentic with the knowledge that one has not been authentic. The third way that the theatre allows Havel to grasp the world is through the theatre's power to represent the importance of structure and order in that it is structure and order which organises the performance. I take this to mean that Havel understands that dissent or living in truth is not a form of anarchism, that the structures of everyday life are to be explored and examined, but not necessarily completely abandoned. In other words, the theatre shows that the world of politics is a human construction and that the construction itself is very important; but within that structure, there needs to be a constant re-examining of the authenticity of behaviour.
Living in truth is this constant re-examining and is the key maxim of Havel's writings. example of a greengrocer to make his strongest points about dissent. My interest lies in the obvious fact that the greengrocer, even when he becomes a dissident, keeps his position as a greengrocer, and loses none of his authenticity for it. The normal and everyday are never under full assault from Havel, instead there is a focal difference from Patočka which makes, in my view, Havel's thought the more responsible. For
Havel, the crisis in responsibility that ideology creates is combatted by being responsible for the concrete conditions in which one lives.
A crisis in responsibility (the "intrinsic responsibility that man has to and for the world") is a crisis in human identity and human integrity. To assume "full responsibility" is not to lapse into dour moralism, nor to universalise a kind of giddy and boundaryless compassion, but to take up the very specific and concrete burdens of one's time and place.
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For Havel the everyday must continue, it would just be better if people were more existentially honest about their behaviour. Havel believes in an authentic existence which is outside and apart from ideology. For Havel, this identity is expressed politically. Havel writes, …living within the truth has more than a mere existential dimension (returning humanity to its inherent nature), or a noetic dimension (revealing reality as it is), or a moral dimension (setting an example for others). It also has an unambiguous political dimension. If the main pillar of the system is living a lie, then it is not surprising that the fundamental threat to it is living the truth. (PP, 40) Havel is stressing the particular political importance of dissent. Living in truth is not only being existentially honest but a means of upsetting the ideology -of shaking it.
In "The Power of the Powerless" Havel laments the way in which people deliberately live a lie in order to avoid discomfort at the hands of the ideology. The "aims of life", which for Havel is the search for authentic being, are ignored in favour of coerced behaviour and identity through the fearful intimidations of the ideology. This confrontation, the kernel of Havel's political philosophy, lies in being existentially honest with oneself. When citizens are existentially honest about their behaviour, after exposing their actions and thoughts to inquiry to see if ideological apparatus structure or coerce that action or thought, then the power of an ideology is shaken. For havel, ideology is only sustained by the behaviour of those who chose comfort rather than risk for honesty. Living in truth, which is living so that one does not become subsumed by the rituals and clichés that mark life in a lie, is a powerful political tool for encouraging, in Havel's mind, an authentic and free political situation. The existential honesty of living in truth is different in scope from Patočka shaken who are more orientated towards Patočka's philosophy of history; however, as
